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This project proposes a socially and financially 
accessible holiday village on the site of a disused 
sawmill in the Gjorslev Forest, Stevns municipality, 
approximately 40km South of Copenhagen. The 
holiday village will serve as a place of exchange 
between visitors; residents of Copenhagen’s social 
housing association, and locals; residents of Stevn’s 
municipality.

I will focus on the architectural and social typology 
of the Danish holiday village, which has a history 
of providing affordable holiday accommodations 
enabled by the welfare system. I will explore how 
this typology can be applied to the design of a 
contemporary holiday village, where a mutually 
beneficial system of exchange between urban tourists 
and local residents can enable a positive practice in 
the implementation of tourism sustainability.

This project involves: 

1. The design of a transformation of the Gjorslev 
Sawmill, which has been uninhabited since 2022. 
Currently in disrepair, the transformation will be 
designed to contain the holiday village’s communal 
programs, as well as updated facilities for timber 
treatment and carpentry.

2. The design of small timber cabins, designed 
for disassembly, which will be built on the newly 
renovated Gjorslev Sawmill and dispersed throughout 
the Gjorslev Forest.

1/9     INTRODUCTION

Fig. 3. Grounds of the proposed site
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PROJECT STATEMENT

In this project, I will explore how the architecture of an 
accessible holiday village in Gjorslev Forest can foster 
a mutually beneficial relationship between temporary 
visitors and local residents in a way that positively 
impacts existing community frameworks and natural 
ecosystems.

I will investigate how design and ownership strategies 
can enable accessible tourism for visitors from low-
income urban communities. 

A design strategy will be developed that allows active 
participation from the local community, that includes 
its forestry and agricultural workers, builders, makers, 
and educators, at each stage of the project.

I will explore how the design of the holiday village 
can allow these groups to engage in meaningful 
exchanges, and work together to establish a new 
community that benefits both visitors and residents.

The project will investigate design approaches to the 
social, economic, and environmental sustainability of 
regional tourism.

2/9     PROJECT STATEMENT

QUESTIONS

How can the development of ownership models 
enable affordability and accessibility in regional 
tourism?

How can we learn from previous examples of 
innovations in tourism from a welfare state 
perspective?

What does a participatory design process that 
includes the various users of the holiday village, both 
visitors and locals, look like?

How can the site’s historic function as a saw mill be 
revived and utilized to function as an integral part of 
the holiday village’s program, and the construction 
and maintenance of its accommodations?

Given the site’s positioning in a forest and in a former 
saw mill, how can timber be sustainably sourced, 
treated, and used in the design and construction of 
the project? How will this be expressed?

How can the design of the holiday village enable 
the gathering a diverse community and encourage 
meaningful engagements?

How can I engage with the site’s unique biodiversity 
to develop a strategy for socially and environmentally 
sustainable tourism?

PART A: SPATIAL PROGRAMME
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In Forms of Urban Integration: “Social Urbanization” 
in Comparative Perspective, Anthony Leeds critiques 
contemporary discussions on urbanism and 
urbanization for being ethno- and temporocentric, 
overlooking millennia of diverse urban societies 
and making flawed generalizations based mainly on 
capitalist urbanism. It proposes a broader definition 
of urban societies encompassing various sectors 
such as rural, mining, and fishing communities. 
The concept of “social urbanization” is introduced, 
examining different urban structures, exemplified by 
medieval and capitalist European societies. The paper 
argues that rural labor is always “socially urbanized” 
to conform to dominant class interests, leading to 
distinct locational behaviors. By studying different 
models of urban society and social urbanization, 
it suggests there is room for varied approaches to 
organizing urban societies.

In Summerlandets  Arkitektur: Conceptions of the 
Good Life, this concept of Ubanization is connected 
to the concept of people’s relationship with nature as 
recreation, and its social and physical constructions. 
Farmers, fishermen, and many others live in the 
country year-round, while urban ‘tourists’ have a 
spectator relationship with these places. 

In this project, I will examine these relationships, 
and explore weather the role of the “urban tourist” 
can involve contributions to existing community 
frameworks and natural ecosystems.

3/9    BACKGROUND

Fig. 4. Forestry worker Claus Jensen on the grounds of Gjorlslev Sawmill, the 

proposed site

PART A: SPATIAL PROGRAMME
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THE IDYLLIC SUMMERHOUSE

This project involves analyzing the historical contexts 
that have resulted in the current culture surrounding 
the Danish summerhouse. This involves studying the 
rise in the concept of leisure and the escape to the 
countryside, and how these notions developed and 
continue to influence the importance society places 
on the holiday retreat in contemporary culture.

Around 1800, influences from ancient notions of 
idyllic, pastoral life began to emerge in Denmark 
(Dahlkild, 244). The sensibilities of early 19th century 
landscapes, influenced by aesthetic concepts of the 
Romantic era, transformed landscapes into idealized 
pictures of nature.

These ideas, which manifested on the estates of 
large manors for royalty and aristocracy, with their 
notions of the ideal life, gradually permeated into 
the mainstream. As industrialization progressed and 
living standards improved, the emerging industrial 
middle class began to seek refuge from city life 
during the summer months. Government initiatives 
promoting leisure and vacation time, coupled with 
rising disposable incomes, made owning or renting a 
summer house increasingly accessible to a broader 
segment of the population. 

3/9    BACKGROUND

Fig. 5. Dronninggaard was originally built as a pleasure castle for Queen 

Sophie Amalie. Here she could hold large parties and rabbit hunts.

EXCERPT FROM PART B: THE DANISH SUMMER HOUSE (P.62)
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THE HOLIDAY VILLAGE 

In the 20th century, social development enabled 
by the Danish welfare state allowed for the 
institutionalization of holiday benefits. The Labour 
Market Holiday Foundation (Arbejdsmarkedets 
Feriefond) was founded under the Ministry of 
Labour and Social Affairs, with the aim to support 
holidays for wage earners through attractions and 
accommodations. Subsequently, enterprises and 
municipalities began to set up non-profit holiday 
organizations with the aim of providing low-cost, 
quality holidays. This lead to the emergence of 
holiday villages in the country’s coastal regions, 
where families could rent a summerhouse that was 
subsidized by the organization (Hjalager, 2005). 

Particularly in the latter half of the twentieth century, 
these developments allowed the holiday at the 
summerhouse to be accessible to a majority of the 
population, regardless of socio-economic status. 
This historical background has solidified the summer 
house’s position as an integral aspect of Danish 
culture.

Since the 1990’s, due to various factors such as 
the rise in competition from the private domestic 
tourism sector and the increased availability of 
low-cost foreign holidays, the Labour Market 
Holiday Foundation has shifted its resources from 
accommodations to attractions (www.aff.dk). While 
many holiday villages are still in operation today, they 
are not commonly built and no longer play a dominant 
role in domestic tourism. 

I wish to revisit the original intentions of the holiday 
in the welfare state, and explore how they could be 
applied in a contemporary context.

3/9    BACKGROUND

Fig. 6. Kolding City Holiday Centre.

EXCERPT FROM PART B: THE DANISH SUMMER HOUSE (P.82)
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THE EXCLUSIVE SUMMER HOUSE

The Danish summerhouse has undergone a 
transformation in recent years. As financial prosperity 
in Denmark has increased, so has the demand for 
leisure properties, leading to a surge in construction 
and investment in these retreats. The Danish 
summerhouse is increasingly regarded as a status 
symbol and investment opportunity, reflecting the 
dynamics of a market-driven economy.

Today, 60% of Danes have access to a privately 
owned summerhouse, and there are over 50 000 
summerhouses available on the private rental market 
(Gustafson 2020). However, many Danish residents 
do not have the privilege of a family connection to 
a private summerhouse, or the means to afford a 
holiday at a rental summerhouse. Families that do 
not have generational history in Denmark are far less 
likely to have access to a private summerhouse, and 
are also less likely to afford to rent a summerhouse 
for the duration of their holidays. Not only is there 
a high demand for these rentals amongst Danes, 
but a high number of international visitors come 
to Denmark every year to rent these properties, 
particularly from Germany and the Netherlands. 
International tourism to Denmark has increased by 
30% in the last decade (Jenssen 2022). In 2022, there 
were 62.7 million overnight stays in Denmark, and 
42% of these tourists stayed in a rental summerhouse 
(Turismen i Danmark, 2023). These factors have 
caused the Danish summerhouse to be seen as 
an investment opportunity, and the prices of these 
accommodations have risen dramatically.

In response to these trajectories, I will explore how 
architecture can provide alternative holiday practices 
that are sustainable and accessible.

3/9    BACKGROUND

Fig. 7. Visualization, VE Beach House, Sjaellands Odde, Danielle 

Siggerud

EXCERPT FROM PART B: THE DANISH SUMMER HOUSE (P.104)
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THE SITE

4/9     THE SITE
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4/9     THE SITE

Fig. 6. Photo of site.

PART A: SPATIAL PROGRAMME

Fig. 7. Photo of site.
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The site was chosen for its proximity to Copenhagen 
and its accessibility via public transportation. It takes 
1.5 hours via public transportation from Copenhagen 
Central Station to the site. It is a one-hour drive, and a 
three-hour bike ride from central Copenhagen.

The Gjorslev Saw Mill, in Stevns Municipality, stands 
at the edge of the Gjorslev forest, a short distance 
from Klippinge Beach. It is surrounded by coastal 
hiking trails, fruit orchards, and scenic spots. As of 
2022, the saw mill has been vacated and it now stands 
empty and in disrepair. The saw mill and its grounds 
are owned by the Gjorslev Estate, which manages 
Denmark’s largest medieval castle, built between 
1396-1400. 

Following a conversation with the Gjorslev estate 
managers, it was agreed that the saw mill would 
be a great site for a transformation project. The 
Stevns Municipality and local actors have speculated 
possible futures for the saw mill, such as a forest 
school for young children or lodging for tourists. 
Though nothing has currently been planned for 
the site, there is certainly local interest about a 
conversion project that involves the community.

4/9     THE SITE

Fig. 9. East coast of Zealand, Denmark

Copenhagen Central Station

Proposed site

S train line from Copenhagen to Koge

251/27 Bus orute from Koge to site

PART A: SPATIAL PROGRAMME
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Klippinge Skov Beach

Proposed site

Residential area

Gjorslev Forest

Køge Sønakke
scenic point 

Gjorslev 
Castle
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Klippinge Skov Beach

Proposed site

Residential area

Køge Sønakke
scenic point 

Gjorslev Forest

Walking trails

Project boundry



28 29

4/9     THE SITE

Fig. 12. Aerial view of site

PART A: SPATIAL PROGRAMME
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Fig. 13. Gjorslev Savvaerk in construction, 1950

The site, which was built in the 1950’s,  
is a complex of 3 main buildings and 
some storage shelters for machinery 
and timber. The buildings are primarily 
constructed out of wood, with one 
of the larger workshop buildings 
constructed out of brick and the large 
hall is made from a steel framing 
system.  For decades, the site has 
served as a place where forest 
workers and wood workers would 
gather and eat lunch together in the 
canteen on the site.

This project aims to preserve some 
of these original programs and the 
community that served them.

4/9     THE SITE

Fig. 14. Gjorslev Savvaerk in construction, 1950

Fig. 15. Gjorslev Savvaerk in construction, 1950

PART A: SPATIAL PROGRAMME
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Fig. 16. Gjorslev Savvaerk in construction, 1950

4/9     THE SITE

Fig. 17. Gjorslev Savvaerk in construction, 1950

PART A: SPATIAL PROGRAMME
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Fig. 18. Gjorslev Savvaerk in construction, 1950

4/9     THE SITE

Fig. 19. Gjorslev Savvaerk in construction, 1950

PART A: SPATIAL PROGRAMME
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4/9     THE SITE

Fig. 20. Gjorslev Savvaerk in early days of operation, 1950’s

PART A: SPATIAL PROGRAMME
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4/9     THE SITE

Fig. 21. Plan of Gjorslev Savvaerk complex, 1995

PART A: SPATIAL PROGRAMME
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Fig. 22. Approach to site

4/9     THE SITE

Fig. 23. Main driveway into site

PART A: SPATIAL PROGRAMME



42 43

Fig. 24. View of site

4/9     THE SITE

Fig. 25. View of site

PART A: SPATIAL PROGRAMME
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4/9     THE SITE

Fig. 26. Current state of interior of former workshop building

PART A: SPATIAL PROGRAMME
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Fig. 27. Claus Jensen, a forestry worker who has worked around Gjorslev 

Savvaerks for 25 years

The site has been used as a timber mill 
until 2022. Claus, pictured above, has been 
a forestry worker in the Gjorslev Forest for 
25 years. The Gjorslev saw mill has been 
a central place for his work and a center 
for community, where he and his colleages 
often join together to eat lunch.

4/9     THE SITE

Fig. 28. Claus Jensen at Gjorslev Savvaerks

Fig. 29. Claus Jensen at Gjorslev Savvaerks

PART A: SPATIAL PROGRAMME
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Jesper Kloppenborg, a teacher, and Jørn Svendsen, 
a forestry worker and fisherman, are local residents 
of Stevns community and have  dreamed of building 
wooden shelters for visitors at the Gjorslev Sawmill. 
In their scheme, which they started in 2021, Jesper 
and Jørn build cabins for assembly, and the user 
purchases these materials and builds it in place. 
They imagined a collaborative project with Stevns 
Nature Center, World Heritage Stevns and other 
local stakeholders, so that these kinds of outdoor 
accommodations can become a larger part of Stevns’ 
tourism offering.

The Gjorslev forest offers a few species of wood such 
as larch and red spruce, and the Gjorslev Saw Mill 
had the facilities for carpentry and building prior to 
its deactivation. This project plans to continue the 
history of forestry and wood working on the site, 
and maintain some facilities for wood working and 
carpentry, to be used for the construction of small 
guest houses, and for use by local craftspeople 
and visitors who wish to learn about forestry and 
woodworking.

4/9     THE SITE

Fig. 30. Jesper Kloppenborg and Jorn Svendsten sitting in the saw mill

Fig. 31. Jesper Kloppenborg at Gjorslev Savvaerks

PART A: SPATIAL PROGRAMME
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Fig. 32. Prospectus by Ferdinand Richardt, 1854

The proposed site is under the ownership of Gorslev 
Gods, an estate containing a cruciform medieval 
castle. It is located 17 km south-east of Køge, on the 
Stevns Peninsula, Stevns Municipality. It was was built 
around 1396-1400 by the Roskilde bishop Peder Jensen 
Lodehat.

In the 18th century, Gjorslev first functioned as an 
equestrian estate for the national cavalry under the 
Crown’s ownership and then as the ancestral home of 
the Lindencrone family.

In 1793, the Scavenius family took over the estate 
through four generations, and from 1925 Gjorslev has 
been owned by the Tesdorpf family. Gjorslev is the 
country’s largest and best-preserved medieval building, 
and has been secular since its construction.

4/9     THE SITE

Fig. 33. View of castle in its current form

PART A: SPATIAL PROGRAMME
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Fig. 34. Neighboring apple orchard with small shop and guest lodge

4/9     THE SITE

Fig. 35. Koge Sonakke, a popular fishing spot. The reef here is a well known place 

to catch sea trout

PART A: SPATIAL PROGRAMME
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4/9     THE SITE

Fig. 36. View of Gjorslev Forest, a small lake in the woods

Fig. 37. View of Klippinge Skov Beach, a short walk from the site

Fig. 38. iew of Gjorslev Forest, a small pond in the woods

Fig. 39. View of Gjorslev Forest, a trail through the woods

PART A: SPATIAL PROGRAMME
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PROJECT FRAMING

This project will involve the design of a renovation 
and transformation of the buildings of the disused 
Gjorslev Saw Mill. It will also involve the design of 
small timber cabins, which will be placed throughout 
the Gjorslev Forest.

This renewed complex will include updated wood 
working facilities, where the small cabins can be 
constructed. The holiday village’s communal facilities 
will be contained in the renovated building’s of the 
saw mill, while accommodations will be placed in the 
forest cabins.

This plan aims to involve a collaboration between the 
forestry workers who have worked in the Gjorslev 
Forest for decades, the local craftspeople who 
have gathered at the saw mill for many years, and 
visitors, residents of Copenhagen’s social housing 
associations, who wish to enjoy the natural beauty 
of the forest and the seaside. The design of the small 
village complex will aim to foster a collaborative and 
educational environment between the site’s various 
actors.

Stakeholders:

Stevns Nature Center
World Heritage Stevns
Stevns Kummune
Local forestry, fishing, and wood working community
Arbejdsmarkedets Feriefond
Non-Profit Housing Providers, Copenhagen 
Municipality
Gjorslev Gods
Skovskolen Nødebos

5/9   PROJECT FRAMING PART A: SPATIAL PROGRAMME

Fig. 40. Photo of site
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5/9   PROJECT FRAMING

Old Gjorslev Sawmill:

Kitchen and communal dining hall 
Exhibition / performance space
Recreational / education hall

Bathing hall with saunas ~450m2

Wood working and timber treatment facilities 
Educational spaces

Storage / utilities

Gsorslev Forest:

A small insulated cabin built from local, sustainably 
sourced timber, with minimal impact to the ground, 
and that can be easily dismantled, will be designed. 

This cabin prototype will be approximately 25m2 and 
once constructed they will be dispersed throughout 
the forest.

The plan will be to build around 20 cabins in the 
beginning. The total number of cabins could grow 
over time, as more resources become available or 
as demand grows, but the ecological impact on the 
forest needs to be considered.

In the winter months, when there may be less demand  
for tourism, the cabins and facilities could be used by 
visiting groups, such as students who wish to learn 
about wood working or forest ecology. 

~800m2

~800m2

Building 1: Area = 800m2 (40m x 20m)
Future program: Timber treatment, wood workshop, educational spaces
Notes: Large open space, steel frame construction with concrete floor

Building 2: Area = 448m2

Future program: Bathing hall
Notes: Concrete construction with metal ceiling

Building 3: Area = 180m2 (5m x 36m)
Future program: Covered outdoor dining
Notes: Timber structure with concrete foundation and steel roof

Building 4: Area = 820m2

Kitchen and communal dining hall
Recreation and education spaces
Exhibition / performance space
Notes: Original brick building with chimney tower

Building 5: Area = 500m2 (50m x 10m)
Future program: Storage for wood, other programs possible
Note: Currently used as timber storage, open air structure

Building 6: Area = 315m2 (45m x 7m)
Future program: Office, work stations
Note: In very poor condition

PART A: SPATIAL PROGRAMME



60 61

The cabins can be arranged to house up to four guests 
(1 bed or 2beds). I will explore configuration methods 
where cabins could be arranged to allow for larger 
groups to stay together.

On the drawing across, I have shown an example 
of what the arrangement of cabins in the forest 
surrounding the saw mill could look like. They would be 
located near a walking path, and range between a 3 - 10 
minute walk from the communal programs on the site of 
the former saw mill.

5/9   PROJECT FRAMING

Fig. 42. Project extents map

Walking trail

Project boundry

PART A: SPATIAL PROGRAMME
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WEEK

6/9     DELIVERABLES

REPORTS

Thesis programme
Design report

RESEARCH

The Idyllic Summerhouse
The Holiday Village
 Case study: Labour Market Holiday Fund
 Case study: Rødhus Klit Holiday Center
The Exclusive Summerhouse
 Series of maps illustrating ownership statistics
 Typological study
Stakeholders Analysis
Typological research

SITE ANALYSIS

Historic research
Interviews
Site mapping
 Photographs
 Site Survey
 Regional biodiversity mapping
 Existing material and tectonic mapping

DRAWING

Drawing the existing site in 2D and 3D
Material and tectonic mappings
Light mapping

1:5000 situation plan
1:500 site plan
1:100 orthographic drawing set
1:20 detail drawings
1:1 connection drawing or model
1:500 or 1:1000 site model
1:20 model of cabin
Perspectives

MODEL AND PRESENTATION

Wood workshop
Pint workshop
CNC / Laser cutter
Light lab
Digital presentation

DEADLINES Program Crit

06           07          08          09          10           11          12          13         14          15          16           17          18           19           20           21           22           23           24
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7/9     THE IDYLLIC SUMMER HOUSE

The project will be developed following research on 
the following categories:

The Idyllic Summerhouse:
The romantic notion of the holiday home and its 
significance in Danish cultural identity

The Holiday Village:
Accessible domestic tourism enabled by the 
welfare state

The Exclusive Summerhouse:
Luxury and commercialism in contemporary Danish 
summerhouse culture 

Fig. 43. P.S. Koyer, Roses, Skagen, 

1893

Fig. 44. Rodhus Klit holiday centre, 

1960

Fig. 45. Luxury summer house rental 
property, Land Folk, 2024

PART B: THE DANISH SUMMER HOUSE
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THE IDYLLIC SUMMERHOUSE

This project involves analyzing the historical contexts 
that have resulted in the current culture surrounding 
the Danish summerhouse. This involves studying the 
rise in the concept of leisure and the escape to the 
countryside, and how these notions developed and 
continue to influence the importance society places 
on the holiday retreat in contemporary culture.

Around 1800, influences from ancient notions of 
idyllic, pastoral life began to emerge in Denmark 
(Dahlkild, 244). The sensibilities of early 19th century 
landscapes, influenced by aesthetic concepts of the 
Romantic era, transformed landscapes into idealized 
pictures of nature.

These ideas, which manifested on the estates of 
large manors for royalty and aristocracy, with their 
notions of the ideal life, gradually permeated into 
the mainstream. As industrialization progressed and 
living standards improved, the emerging industrial 
middle class began to seek refuge from city life 
during the summer months. Government initiatives 
promoting leisure and vacation time, coupled with 
rising disposable incomes, made owning or renting a 
summer house increasingly accessible to a broader 
segment of the population. 

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 44. Dronninggaard was originally built as a pleasure castle for Queen 

Sophie Amalie. Here she could hold large parties and rabbit hunts.

PART B: THE DANISH SUMMER HOUSE
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Sophienholm by Bagsværd 
Sø is an early example of 
bourgois summer architecture in 
Denmark. It was built in 1768-
1769 as a villa with a south 
facing garden that stretched 
down to the lake. Its gardens are 
an example of the European style 
influenced by ancient notions 
of a past idyllic, pastoral life 
(Floryan, 33-55).

Fig. 45. Ramee’s plan for Sophienholm’s garden with the central axis down 

ttowards the artificial inlet with bridge, 1839

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 46. Map of the country houses around Bagsvaerd So

Fig. 47. Sophienholm, Bagsvaerd So, 1824

PART B: THE DANISH SUMMER HOUSE
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Towards the end of the 1800s, Horneby Sand was a 
well-grown plantation owned by the state forestry 
service. In 1886, the state began selling plots of land 
for summer house development. The plots were 
located at the junction between the plantation and the 
dune. 

The first summer houses were built by the 
bourgeoisie for their own use and had different 
designs and styles, but most were large two-
storey houses with room for servants. In 1892, 
the Copenhagen superior court prosecutor and 
chancellor Harald Christian Plockross (1826-1913) 
bought as many as seven plots of the first summer 
house subdivision and built a series of summer 
villas in collaboration with the architect Andreas 
Clemmensen (1852-1928). Several of these were 
inspired by the architecture of the Italian countryside 
and especially the houses of the Amalfi Coast. 
They were sold to relatives and acquaintances of 
Plockross.

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 48. Painting of Hornbaek Strand “Summer excursion to the beach", 

Carl Carlsen, 1894

PART B: THE DANISH SUMMER HOUSE



72 73

Fig. 49. Marie Kroyer in the garden, Skagen, 1895

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 52. Painting of summerhouse by Carl Carlsen, 1899

Fig. 50. Painting of summerhouse by Carl Carlsen, 1899

PART B: THE DANISH SUMMER HOUSE
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Fig. 53. Kystvej 14, 16 and 18 – three of Clemmensen’s and Plockross’ Italian-

inspired summer villas

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 54. “Villa Dagminne", Skagen 1902

PART B: THE DANISH SUMMER HOUSE
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Fig. 55. Frederikke Tuxen in summer residence “Villa Dagminne", Skagen, 

Laurits Tuxen from his private photo album 1902-27.

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 56. Villla Dagminne, Skagen. Vibeke Kroyer, Yvonne 

Tuxen, Nina Tuxen.

PART B: THE DANISH SUMMER HOUSE
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In 1841, Icelandic-Danish physician Jón Hjaltalin 
studied spas in Germany. In 1844, he acquired a 
corner of the deer park from Christian VIII and 
obtained permission to build Denmark’s first spa at 
the site. 

The facility was located on the edge of the forest 
along Strandvejen , with a main building built in 1866 , 
spa house, concert hall, several cottages and bathing 
establishments. With the exception of the later 
main building, all houses were designed by Gottlieb 
Bindesbøll in a picturesque, rural design. Like many 
other of Bindesbøll’s houses, these have been called 
“styleless” because they do not imitate historical 
styles, but point towards functionalism.

In 1937, most of the buildings were demolished, but 
the four remaining buildings from Bindesbøll’s hand, 
including Røde and Gule Cottage, were protected in 
1978.

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 57. Klampenborg Vandkuranstalt, cottagepark, 1985

PART B: THE DANISH SUMMER HOUSE
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The bourgeois summer house culture spread from 
the 1890s and the following decades. Most often as 
individual summer villas on Zealand and on the west 
coast of Jutland, but in some places as summer 
house areas, for example at Fanø Bad.

At the beginning of the 20th century, workers, 
artisans and white-collar workers also began to 
take part in the cottage culture. Cottages and small 
gazebos were built near the biggest cities, particularly 
Copenhagen. The new summer house areas had a 
leg in both the workers’ allotment garden culture and 
in the bourgeoisie’s recreation and nature worship. 
Gazebo owners in Hvidovre spent both time growing 
vegetables and bathing at Hvidovre’s shores. In 
Hvidovre, over 2,700 gazebos sprang up between 
1911 and 1920.

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 59. Gazebo summer house in Hvidovre, in front of a potato 

field

Fig. 58. A family at their gazebo summer house

PART B: THE DANISH SUMMER HOUSE
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Fig. 60. Winning entry for Politekens 1917 summerhouse 

competition

7/9     THE IDYLLIC SUMMER HOUSE

Fig. 61. Advertisement for Skarridse type houses with 

posibility for year-round holidays, 1969
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Fig. 62. Week-end cabin, Oscar E. Kjer, 1937
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Fig. 63.A typical summer house from Skarridso Sawmill is on a block wagon on its 

way to its planned destination in the 1950s summer house landscape
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THE HOLIDAY VILLAGE 

In the 20th century, social development enabled 
by the Danish welfare state allowed for the 
institutionalization of holiday benefits. The Labour 
Market Holiday Foundation (Arbejdsmarkedets 
Feriefond) was founded under the Ministry of 
Labour and Social Affairs, with the aim to support 
holidays for wage earners through attractions and 
accommodations. Subsequently, enterprises and 
municipalities began to set up non-profit holiday 
organizations with the aim of providing low-cost, 
quality holidays. This lead to the emergence of 
holiday villages in the country’s coastal regions, 
where families could rent a summerhouse that was 
subsidized by the organization (Hjalager, 2005). 

Particularly in the latter half of the twentieth century, 
these developments allowed the holiday at the 
summerhouse to be accessible to a majority of the 
population, regardless of socio-economic status. 
This historical background has solidified the summer 
house’s position as an integral aspect of Danish 
culture.

Since the 1990’s, due to various factors such as 
the rise in competition from the private domestic 
tourism sector and the increased availability of 
low-cost foreign holidays, the Labour Market 
Holiday Foundation has shifted its resources from 
accommodations to attractions (www.aff.dk). While 
many holiday villages are still in operation today, they 
are not commonly built and no longer play a dominant 
role in domestic tourism. 

I wish to revisit the original intentions of the holiday 
in the welfare state, and explore how they could be 
applied in a contemporary context.
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Fig. 70. The front page of BT on 17 October 1922 was used to report on the 

illegal gazebo settlements in Hvidovre 
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Fig. 73. Garden house on Risbjerggards Alle 48. Converted into an all-year 

house in 1927 by architect E.Dahl-Andersen for brewery worker C. Christiansen. 
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Fig. 74. Andersen Marinus, summeer cottages, 

1942 
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Fig. 75. Andersen Marinus, summeer cottage plan 

and elevation 
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Fig. 76. Rodhus Klit holiday center, 1959
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Fig. 77. Rodhus Klit Holiday Village, 1961

Fig. 78. Rodhus Klit Holiday Village swimming pool
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In the first half of the twentieth century, the 
reduction in working hours increased the time for 
leisure activities. This lead to the establishment of 
many clubs and associations. Commercial leisure 
flourished.

The bourgeois had its own playgrounds and holiday 
rituals (Bailey, 1978; Veblen, 1973), and some of these 
were also considered appropriate for the working 
class, such as fresh air and sea baths. However, 
many bourgeois actives, such as eating well, riding, 
and hunting, were not partaken by the working 
class. Generally, the activities offered by the new 
organizational leisure and holiday providers were 
meant to make the working class people physically, 
mentally and morally fit, perhaps as compensation for 
poor working conditions (Rosenzwig, 1994; Wilensky, 
1960).

In the 1920’s, as people became more mobile, a 
regular camping movement began to mobilize. Some 
organizations began to establish rural campsites for 
children and families from the urban slums. Some 
youth hostels began to open up in connection with 
popular walking and bicycle routes (Jorgensen, 1990).
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Fig. 79. The Heckscher family is at camp near Rorvig, 1932
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The Labour Market Holiday foundation supported 
holidays for wage earners by providing activities and 
accommodations. Shortly after the establishment of 
the Holiday Act in 1938, Dansk Folkeferie, or Danish 
Folk Holiday, was established as a co-op by various 
labour unions. In 1946, Danish Housewife Holiday was 
established, providing holidays for single mothers and 
their children. Both organizations are still in operation. 

Unions, enterprises and municipalities soon set up 
their own non-profit holiday organizations for the 
purpose of providing members/employees with 
cheaper and better holidays than those offered by the 
market. One of the most common means of ensuring 
this was by buying or building summer cottages for 
rent to members, a form of holiday which is still very 
popular (Hjalager, p.50).

Shortly after its establishment, Danish Folk Holiday 
built a number of summer cottages along a section of 
the west coast of Jutland. It was an instant success, 
and members queued up to rent a cottage for two 
weeks. The cottages were simple but functional, with 
two bedrooms, a small kitchen and a living room.

Another resort was established in 1942 near Gedser, 
south of Copenhagen. The spatial organization of the 
cottage resorts reflected the fact that users wanted 
to – and were expected to by the labour movement 
– socialize with each other; there was not much 
privacy, but plenty of space for communal activities. 
At the time, the resort idea based on self-catering 
was completely new in Denmark. It fitted the social 
circumstances of the typical users well; eating at 
restaurants was often not an option (Lind, 1998).
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Fig. 80. Danish Folk Holiday Town, Marielyst, 1938

In the 1960’s, working class ideologies shifted due to 
economic growth. Subsequently, Danish Folk Holiday 
adjusted its products. The emphasis of socializing 
during the holiday was toned down, as the desire 
for relaxation among closer family circles grew. The 
organization also decided that the working class 
should not be exuded from enjoying good Danish 
design and architecture. Accommodations shifted 
from simple cottages to spacious houses with 
modern facilities. 

This can be seen in the Rødhus Klit resort. Built in 
1960, it embodies many characteristics of the Danish 
Folk Holiday village. Brick houses were built among 
dunes, resembling the typology of a fishing village. 
Over time, these homes were updated to include 
modern technical facilities, allowing for year-round 
inhabitation (Hjalager, p.51).
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Fig. 81. Kolding open-air bath, 1956
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Fig. 82. Holiday village near Gilleleje with summer houses for rent and 

communal restaurant (with the two gables furthest away), built in 1941–42 for 

the Danish People’s Holiday of archt. Marinus Andersen and Viggo Sten Moller.
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Fig. 82. A post card sent from Rodhus Klit Feriecenter, written by 

Jorgen Weiss, 1986
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Fig. 83. Kolding City Holiday Centre

Although privacy increased, the 
resorts still contained communal 
facilities. First came swimming 
pools, which in some resorts 
grew into advanced aqua 
entertainment facilities. Other 
facilities were added or established 
in the neighborhood, e.g., sporting 
complexes. In most local areas, 
Danish Folk Holiday and the resorts 
enjoyed a respect that increased 
the organization’s negotiating 
power vis-a`-vis local authorities. 
The clear political connection to 
the Social Democratic Party also 
came in useful regarding plans for 
expansion, etc. (Lind, 1998).
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Fig. 84. Musholm Holiday Center, bathroom towers

One of the beneficiaries of the Labour Market Holiday 
Foundation was the Muscular Atrophy Association. 
In 1998, they built a holiday center for people with 
various disabilities. It had sea-swimming facilities 
with lifts and playgrounds for children in wheel chairs.  
The apartment bathrooms were built inside large 
concrete towers filled with the work of recognized 
artists, as a way to bring enjoyment to the disabled, 
for whom bathing can be a tiresome task.
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In the 1990’s and 2000’s, Commercial tourism 
providers complained about competition from 
subsidized cafes, restaurants, hostels, prompting 
pressure from the Competition Authority to withdraw 
support for these facilities. Liberal and right wing 
political forces attempted to repeal the Holiday Act 
and reallocate its funding. The competition from 
the private sector, including budget-friendly holiday 
packages, put the holiday centers under financial 
strain, leading the Labour Market Holiday Foundation 
to discontinue the creation and maintenance 
of the centers. They shifted their priorities from 
accommodations to the attractions market. They 
decided that progress in a modern welfare society 
not only depended on built environments and 
entertainment facilities, but also on an emphasis on 
education and knowledge sharing (Gallie & Esping- 
Andersen, 2002). 

Many holiday centers in Denmark are still in 
operation, though a number of them have been sold 
to the private tourism sector or have been converted 
to permanent housing. Many companies offer access 
to holiday homes to their employees at a subsidized 
rate.
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This project argues that the gradual withdraw of 
subsidized holiday accommodations has resulted in a 
situation where many Danish residents no longer have 
the opportunity to access and enjoy the benefits of 
a holiday spent at the famous Danish summerhouse. 
Today, the concept of the Danish summerhouse is tied 
to the cultural identity of the country, and this cultural 
status was enabled by a historic effort by welfare 
institutions and labour-market organizations which 
have dealt with unmanageable competition from the 
private sector.

I will revisit the typology of the holiday village, while 
exploring the idea that knowledge sharing is a crucial 
component of progress in the innovation of the 
welfare society (Gallie & Esping- Andersen, 2002). 
The potential for education and the exchange of 
ideas between actors and stakeholders will play an 
important role in this project, through programs and 
spatial arrangements that encourage learning and 
sharing.
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Fig. 85. Rodhus Klit Holiday Village, 1961
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THE EXCLUSIVE SUMMER HOUSE

The Danish summerhouse has undergone a 
transformation in recent years. As financial prosperity 
in Denmark has increased, so has the demand for 
leisure properties, leading to a surge in construction 
and investment in these retreats. The Danish 
summerhouse is increasingly regarded as a status 
symbol and investment opportunity, reflecting the 
dynamics of a market-driven economy.

Today, 60% of Danes have access to a privately 
owned summerhouse, and there are over 50 000 
summerhouses available on the private rental market 
(Gustafson 2020). However, many Danish residents 
do not have the privilege of a family connection to 
a private summerhouse, or the means to afford a 
holiday at a rental summerhouse. Families that do 
not have generational history in Denmark are far less 
likely to have access to a private summerhouse, and 
are also less likely to afford to rent a summerhouse 
for the duration of their holidays. Not only is there 
a high demand for these rentals amongst Danes, 
but a high number of international visitors come 
to Denmark every year to rent these properties, 
particularly from Germany and the Netherlands. 
International tourism to Denmark has increased by 
30% in the last decade (Jenssen 2022). In 2022, there 
were 62.7 million overnight stays in Denmark, and 
42% of these tourists stayed in a rental summerhouse 
(Turismen i Danmark, 2023). These factors have 
caused the Danish summerhouse to be seen as 
an investment opportunity, and the prices of these 
accommodations have risen dramatically.

In response to these trajectories, I will explore how 
architecture can provide alternative holiday practices 
that are sustainable and accessible.
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Fig. 86. Visualization, VE Beach House, Sjaellands Odde, Danielle 

Siggerud
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Most summer houses are located along Zea-
land’s northern Kattegat coast and Jutland’s 
west coast. Many Danish summerhouses are 
built in areas specifically designated for this 
typology. 98% of Danish summerhouses are less 
then 2.5km from the coast line.

On average, the Danish summerhouse is about 
half the size of a regular home, and is typically 
made of wood. Many Danish summerhouses 
were built in the 1960’s and 70’s, occurring at the 
same time as the growth of the suburbs. Owners 
of single family suburban homes are overrepre-
sented in summer house ownership, accounting 
for 75% (Bech-Danielsen). 
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Map of Denmark

Coastline with high proportion of summerhouses

Copenhagen

Proposed site
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Fig. 87. Airbnb offers many summerhouses near the Danish coastline, for a high cost.
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Fig. 88. Land Folk is a popular website for renters to find stylish and luxurious Danish summerhouses
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Inside Helena Christensen’s breathtaking 
Danish Summer House
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Fig. 89.The luxurious Danish summerhouse is oftten popularized in media
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